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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards .elevating the art 
to its true position in the estimation of the public. 
-Original Missio.n St~tement 
Eben Tourgee, 1873 
First Dean of the School of Music 
.. 
. ,
In a newly founded collaboration, students' artwork of the School of Visual Arts will be 
displayed on the covers of the School of Music Programs. The piece for this month' s 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 
capture a fleeting moment at dusk. 
BOST ON 
UN IVERSITY 
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Thursday, December 9, 2004 at 8 pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
WIND ENSEMBLE 
David J. Martins, conductor 
Eric Ruske, horn 
LEONARD BERNSTEIN S/ava! 
Trans. by Clare Grundman 
FRANZ STRAUSS 
Arr. by Phillips 
VITTORIO MONTI 
Arr. by L. Trent David 
FRANK TICHELI 
ALFRED REED 
FLORENT SCHMITT 
Concerto for Horn, Op. 8 
Csardas 
ERIC RUSKE, horn 
Postcard 
INTERMISSION 
Fourth Symphony 
Elegy 
. Intermezzo 
Tarantella 
Dionysiaques 
PROGRAM NOTES 
LEONARD BERNSTEIN (1918-1990) 
Slava! 
Slava! A Political Overture for Orchestra was commissioned from Leonard Bernstein by cellist and 
conductor Mstislav Rostropovich in 1977 to celebrate his inauguration as music director of 
the National Symphony Orchestra in Washington, D.C. The work pays tribute both to 
Rostropovich himself (known by his nickname, "Slava," to friends and colleagues) and to the 
National Symphony's home, with a part for audio tape containing excerpts of a mock campaign 
speech, and themes from Bernstein's own 1600 Pennsylvania Avenue. The piece alludes to a 
wide range of musical styles, from Broadway to Copland-esque "Americana" to 1970s mod-
ernism. Slava also means "glory" in Russian, and at the end of the overture Bernstein intro-
duces a reference to Mussorgsky's Boris Godunov, a work greatly admired by Rostropovich. 
FRANZ STRAUSS (1822-1905) 
Concerto for Horn, Op. 8 
Born in Parkenstein, Bavaria, Franz Strauss studied numerous instruments as a child, includi~ 
the violin, clarinet, and guitar, before settling on the horn as a teenager. In 1847 he joined tk 
Bavarian Court Orchestra, where he remained until his retirement in 1889. Called the 
"Joachim of the horn" by the celebrated conductor Hans von Bulow (referring to the great vir-
tuoso violinist Joseph Joachim, for whom many of Brahms's violin works were written). he per-
formed in several of the most important musical premieres of his day, including those of 
Wagner's Tristan und Isolde and Die Meistersinger von Niirnberg. Evidently he also had something 
of an abrasive personality, with Wagner once saying of him, "Strauss is an unbearable,.curmud-
geonly fellow, but when he plays his horn one can say nothing, for it is beautiful." In' 1863 
Strauss married Josephine Pschorr, with whom he would have two children. The elder, Richard 
Strauss, would later become a world-renowned composer. .,, 
i · 
" Though overshadowed by the achievements of his famous offspring, Franz Strauss was also a 
composer in his own right, and wrote numerous important pieces for his chosen instrument, 
the horn. The Horn Concerto, Op. 8, is a staple of the repertory. Written in a lush, deeply 
Romantic style, it highlights all the instrument's strengths and allows the performer to demon-
strate expressiveness, musicality, and virtuosic skill. This score is being used by arrangement 
with Thompson Edition, Inc., publisher and copyright owner. 
FRANK TICHELI (b. 1958) 
Postcard 
Frank Ticheli received his master's and ·doctoral degrees in composition from the University of 
Michigan, where he studied with William Albright, George Wilson and Pulitzer Prize winners 
Leslie Bassett and William Bolcom. He was composer-in-residence with the Pacific Symphony 
Orchestra from 1991 to 1998, and is currently a member of the composition faculty at the 
University of Southern California. Postcard was commissioned by H. Robert Reynolds, 
renowned band conductor and a former mentor ofTicheli's, in memory of his mother,. Ethel 
Virginia Curry. It was first performed on April 17, 1992, by the University of Michigan 
Symphonic Band. 
Ticheli intended for Postcard to be a musical reflection of Mrs. Curry's character, "vibrant, 
whimsical and succinct." He has described the form of the piece as follows: It is cast in an 
ABA' form. The primary theme, first heard in the flute and clarinet and used in the outer sec-
tions, is a palindrome -- that is, it sounds the same played forwards or backwards. This theme 
honors a long-standing tradition in the Reynolds family of giving palindromic names (such as 
Hannah and Anna) to their children. H. Robert Reynolds' first name is Harrah. 
The theme's symmetry is often broken, sometimes being elongated, other times being abrupt-
ly cut off by unexpected events. The B section is based on a five-note series derived from the 
name Ethel: E (E natural) T (te in the solfeggio system, B-flat) H (in the German system, B nat-
ural) E (E-flat this time) L (la in the solfeggio system, A natural). The development of this 
motive can be likened to a journey through a series of constantly changing landscapes. 
The A' section is articulated by the return of the main melody. This section is not identical to 
the A section, but is close enough in spirit to it to give the effect of a large-scale palindrome 
surrounding the smaller ones. 
ALFRED REED (b. 192 I) 
Fourth Symphony 
Alfred Reed was born Alfred Friedman in New York in 1921 . He began studying the trumpet 
at the age of ten and played professionally under the name Alan Reed before even graduating 
from high school. He studied theory and harmony with John Sacco and Paul Yartin before 
oming the associate conductor of the US Air Force Band, staff composer and arranger for 
, and later executive editor of Hansen Publications. 
Reed wrote a large number of works for band, including five symphonies. His musical style is 
often described as post-Romantic and highly melodic, and his Fourth Symphony is a prime 
example. It eschews the traditional four-movement symphonic form in favor of a more flexi-
ble three-movement structure, where each of the movements is given an expressive title: 
"Elegy," "Intermezzo," and ''Tarantella," respectively. 
FLORENT SCHMITT (1870-1958) 
Dionysiaques 
Although Florene Schmitt was considered a leading composer in his day, his music has fallen 
into near-obscur ity. In his youth, Schmitt studied with Massenet and Faure, and until about 
1920 he was thought by many to be on the cutting edge of musical development. In 1912, 
' Stravinsky wrote to Schmitt that the latter's La tragedie de Salome was "one of the greatest 
'masterpieces of modern music," though he would later reverse his opinion. In his later years, 
Schmitt gained a reputation as a traditionalist whose music continued to adhere to late-
~omantic models, and his works fell out of favor with performers and audiences alike. 
Dionysiaques was written in 1914. Its title refers to Dionysus, the Roman god of wine, and its 
music suggests a sensuous and exotic atmosphere that slowly grows into a hectic and drunk-
en frenzy. The work is also a spectacular showpiece for symphonic band, with each of the 
instruments and sections given the 0°pportunity for virtuosic display. 
-program notes by Lisa Burnett 
DAVID J. MARTINS, conductor 
David J. Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
· ient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of Music 
e University of Massachusetts Lowell. 
With a dual career as a performer and conductor, David J. Martins balances orchestral and 
chamber venues with an active teaching and conducting schedule. He is the Music D irector 
of the Boston University Wind Ensemble, University of Massachusetts Lowell Wind 
Ensemble, Rhode Island Philharmonic Youth Wind Ensemble and the Lowell Summer 
Concert Band. 
-BOSTON UNIVERSITY WIND ENSEMBLE -
David J. Martins, conductor 
Piccolo E-flat Clarinet 
Keith Anderson Lesley Hastings 
Stephanie Enzmann Brianna Murray 
Nicole Milner# 
Caitlyn Perry Bass Clarinet 
Melissa Gnibus 
Flute Gabe Merton 
Ruben Altounian* Julie St. Lawrence# 
Keith Anderson 
Anita Chandavarkar Bassoon 
Hsaio Chieh-Lin/ Sarah Cryan*+-
Stephanie Enzmann+- Anna Lee 
Nicole Milner% Mary Lewis/ 
Caitlyn Perry# Sooji Kim% 
Sigridur Kristjanadottir# 
Oboe 
Amaris Carlson+- Contrabassoon 
Gilbert Castaneda Mary Lewis 
Jamie Davis 
Jennifer Feldman*% Soprano Saxophone 
I 
Meghan Hynson/ Jennifer Bill 
Katie Klich 
Kimberly Lorch# Alto Saxophone ~ 
Jennifer Bill+-%# 
., 
English Hom Vito Giacalone 
Jamie Davis Laura LeSaffre 
Katie Klich Matthew Oliveira*/ 
Kimberly Lorch 
Tenor Saxophone 
Clarinet Vito Giacalone 
Kelly Allen Laura LeSaffre 
Amy Campbell 
Danielle Davidson Baritone Saxophone 
Melissa Gnibus Victor Paguia 
Melissa Grieco#+-
Crystal Hall French Horn 
Lesley Hastings Elisabeth Axtell+-# 
Gabe Merton*% Peter Borrebach 
Brianna Murray/ Angela DiBartolomeo* 
Julie St. Lawrence David Gamble/ 
Thomas Weston Erin Huang 
Kaci White Jenny Lackey% 
Lauren Silberman Alicia Mastromonaco 
Allison Wetzel Clarissa Nemeth 
Adam Weber 
Cornet 
John Bartnicki* 
Kyle Dubois 
Greg Lloyd/# 
Eric Roberson 
Stephanie Watts 
Trumpet 
I Peter Ajemian John Bartnicki Patrick Bullock+-
Kyle Dubois/# 
Greg Lloyd 
Harry Pardee 
Eric Roberson 
" 
Sovronsky*% 
' 
Teot 
Stephanie Watts 
Trombone 
Morgan Bent 
Louis Bremer 
Craig Bryant/ 
Ashley Kerber 
Rachel Ransom *+-% 
Eric Reynolds# 
David Roth 
Jason Stein 
SethVatt 
Euphonium 
Craig Bryant# 
Brad Kerns%/ 
Eric Reynolds* 
David Roth 
Tuba 
Zachary deVries 
Takatsgu Hagiwara %# 
Melissa Quartararo */ 
Timpani 
Matthew Bohli 
Marty Grossman 
David Lanstein 
Todd Quinlan 
Mark Wheeler 
Percussion 
John Beder 
Matthew Bohli 
Keith Carrick%# 
Marty Grossman 
David Lanstein-
Aziz Barnard Luce 
Todd Quinlan 
Mark Wheeler 
Karl Williams*/ 
Harp 
Margo Leatham 
* - principal in Bernstein 
+ -principal in Strauss 
- -principal in Monti 
% -principal in Ticheli 
I - principal in Reed 
# -principal in Schmitt 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which 
during his tenure of ten years performed at the National Conference of the Association of 
Concert Bands and commissioned numerous new compositions. During the past several 
years, he has been in demand as a guest conductor and has conducted festival ensembles 
throughout the eastern United States. Since the summer of 1999, he has served on the fac-
ulty of the Boston University Tanglewood Institute as Director of Wind Activities for the 
Young Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the New Hampshire Symphony Orchestra, 
ProArte Chamber Orchestra, Boston Ballet Orchestra and Alea Ill. He has also performed 
with the Boston Pops Esplanade Orchestra, Monadnock Music Festival and Springfield 
Symphony. In past years he has toured with the Philharmonia Hungarica Orchestra of 
Germany on their U.S. tours, the Puccini Festival Orchestra throughout Italy, and has per-
formed six tours throughout Greece and Russia as soloist and member of the contempo-
rary chamber ensemble Alea Ill. He can be heard on orchestral and chamber recordings o 
the CRI, Koch.Titanic, Gasparo and Albany labels. Professor Martins is a Boosey & 
Hawkes/Buffet artist clinician . 
ERIC RUSKE, horn 
Eric Ruske is an Assistant Professor of horn at Boston University, and has established him-
self as an artist of international acclaim. Named Associate Principal horn of The Cleveland 
Orchestra at the age of 20, his impressive solo career began when he won the ) 986 Young 
Concert Ar tists International Auditions, First Prize in the 1987 American Horn · Competition, 
and in 1988, the highest prize in the Concours International d'lnterpretation Musicale in 
Reims, France. 
Of his recording of the complete Mozart Concerti with Sir Charles Mackerras and the 
Scottish Chamber Orchestra, the New York Times stated, "Mr. Ruske's approach, firmly posi-
tioned with the boundaries of balance, coherence and good taste that govern the Classical 
style, enchants by virtue of its confidence, imagination and ebullient virtuosity." 
Per formances as soloist include appearances with the Baltimore Symphony, the Indianapolis 
Symphony, the Shanghai Radio Broadcast Symphony, The Cleveland Orchestra, the European 
Camerata, the Boston Pops Orchestra, the Seoul Philharmonic and the Israel Chamber 
Orchestra. His recitals have been presented in venues such as the Louvre in Paris, the 92nd 
Street Y in New York, the Kennedy Center in Washington, D.C . and Dukes Hall in London. 
An active chamber musician, he has appeared at the Newport Music Festival, the Spoleto 
Festival, the OK Mozart International Festival, the Evian Festival, La Musica in Sarasota, 
Bargemusic in Brooklyn, and the Festival Pablo Casals both in Puerto Rico and in France. 
Eric Ruske is in great demand as a teacher and clinician, and in addition to having worked at 
many universities in the United States, he has taught at the Royal Academy of Music in 
London, the Central Conservatory of Music in .Beijing, the Royal Scottish Academy of Musi~ 
and Drama in Glasgow, and the College of Music at Seoul National University. W 
His discography includes solo recordings for Telarc, Musical Heritage Society, Fleur de Son, 
and Albany Records. His most recent recording, a second disc of horn and piano virtuoso 
transcriptions was released on Albany Records in October, 2003. A native of LaGrange, 
Illinois and a graduate of Northwestern University, Eric Ruske also directs the Horn 
Seminar at the Boston University Tanglewood Institute. 
j()STON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Sawrday and Sunday, December I I and I 2, 8 pm Boston University Opera Institute 
An Evening of Opera Scenes 
Sharon Daniels, director 
William Lumpkin, music director 
CFA Concert Hall 
Saturday, January 22, 8 pm 
esday, January 26, 8 pm 
Monday, January 3 I , 8 pm 
Tuesday, February I , 8 pm 
Wednesday. February 2, 8 pm 
Thursday, February 3, 5:30 pm 
Lucio Silla 
An opera by Wolfgang Amade Mozart 
Featuring students of Sarah Arneson 
Yun Lee, piano 
CFA Concert Hall 
Musicology Lecture Series 
CFA Marshall Room 
Faculty Recital Series 
Schubert's Birthday! 
Bayla Keyes, violin 
Robert Merfeld, piano 
Bach E Major Sonata 
Schubert A Major Duo 
Schubert C minor Impromptu 
Prokofiev F minor Sonata 
Dvorak Four Romantic Pieces 
Tsai Performance Center 
Bach Competition Winners' Concert 
Students performing unaccompanied string works 
of Johann Sebastian Bach 
CFA Concert Hall 
Boston University Symphony Orchestra 
Lukas Foss, conductor 
Bernstein Overture to Candide 
Copland Billy the Kid 
Brahms Symphony No. I in C minor 
Tsai Performance Center 
Grad research seminar 
Howard Gardner 
Research from a multiple intelligences perspective 
CFA Room 154 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTIBUTORS TO THE SCHOOL OF MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Hellenic Ministry Of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
Ms. Lucy Gordon and Mr. Mark Ptashne 
Dr. Elizabeth Anne Seitz 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
Renaissance Musical Arts, Ltd . 
$1,000 to $4,999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Dr. Sabang Cho 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr.John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C . Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
$500 to $999, continued 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H.Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikolaou 
Dr. Eftychia Papanikolaou 
Mr. Andrew L. Ross 
Mr. Patrick S. Ryan 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L. Andersen 
Professor Theodore Antoniou 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen / 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms. Julia A. Hennig 
Raphael Hillyer 
Dr.Jimmie L.Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazls-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs-. James L. Loeb 
Mr. John E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A. Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. ~ 
We invite you to fend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Baston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through October 22, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for yaur under-
standing. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger flute Phyll is Hoffman* THEORY AND 
Steven Ansell viola* Lynn Larsen horn Frank Kelley COMPOSITION 
Edwin Barker double bass* Richard Mackey horn Susan Ormont Martin Amlin* 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible* Theodore Antoniou* 
Jules Eskin cello Richard Menaul horn Craig Smith Chao-Jan Chang 
Edward Gazouleas viola Michael Monaghan saxophone HISTORICAL Richard Cornell* 
Emily Halpern-Lewis harp John Muratore guitar PERFORMANCE Lukas Foss* 
Raphael Hillyer viola Craig Nordstrom clarinet Aldo Abreu recorder Samuel Headrick* 
Bay la Keyes violin* Elizabeth Ostling flute Sarah Frieberg Ellison cello David Kopp* 
Michelle LaCourse viola* Richard Ranti bassoon Laura Jeppesen Ludmilla Leibman* 
Lucia Lin violin* Thomas Rolfs trumpet viola do gamba Rodney Lister 
Malcolm Lowe violin Mike Roylance tuba Christopher Krueger Tetyana Ryabchikova 
Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque flute John Wallace 
Yuri Mazurkevich violin* Eric Ruske hom* Marilyn McDonald Gerald Weale* 
lkuko Mizuno violin Robert Sheena English horn Baroque violin Steven Weigt* 
George Neikrug cello Ethan Sloane clarinet* Emlyn Ngai MUSIC EDUCATION 
James Orleans double bass James Sommerville horn Boroq ue violin Sidi Camara 
L .. Parnas cello Linda Toote flute Martin Pearlman* Bernadette Colley 
bson Pilot harp jay Wadenpfhul horn Marc Schachman Andre de Quadros* 
I·. I Reynolds cello* Douglas Yeo trombone Baroque oboe joy Douglass 
Rhonda Rider cello PIANO Jane Starkman Warren Levenson 
Todd Seeber double boss Anthony di Bonaventura* Baroque violin, viola William McManus* 
john Stovall double bass Maria Clodes-Jaguaribe* Daniel Stepner Sandra Nicolucci 
Roman Toten berg violin Tong-II Han* Baroque violin Anthony Palmer 
Michael Zaretsky viola Linda Jiorle-Nagy Peter Sykes harpsichord Steven Scott 
Peter Zazofsky violin* COLLABORATIVE John Tyson recorder CONDUCTING 
WOODWINDS, BRASS, PIANO MUSICOLOGY David Hoose* 
and PERCUSSION Michelle Alexander Mark Bernard DeVoto Ann Howard Jones* 
Uura Ahlbeck oboe Shiela Kibbe* Zibigniew Granat David Martins 
Ronald Barron trombone Robert Merfeld Virginia Newes OPERA INSTITUTE 
Daniel Bauch percussion ORGAN Thomas Peattie* Judith Chaffee 
Peter Chapman trumpet Nancy Granert Joshua Rifkin Phyllis Curtin 
Doriot Dwyer flute VOCAL REPERTOIRE Joel Sheveloff* Sharon Daniels* 
Terry Everson trumpet* Alison d'Amato Jeremy Yud kin* Ted Hewlett 
john Ferillo oboe Angela Gooch STAFF PIANISTS Meron Langsner 
'Richard Flanagan percussion VOICE Michelle Alexander Ruth Benson Levin 
jpseph Foley trumpet Michelle Alexander Eve Budnick William Lumpkin* 
11mothy Genis percussion Sarah Arneson* Jodi Goble Christien Polos 
Ian Greitzer clarinet Penelope Bitzas* Phillip Oliver Jeffrey Stevens 
Rdnald Haroutunian bassoon Kendra Colton David Richardson Allison Voth* 
Scott Hartman trombone* Sharon Daniels* Michael Sponseller 
Gregg Henegar bassoon Simon Estes* Lorena Tecu *Denotes full-time 
Daniel Katzen hom Mark Goodrich* faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School ofTheatre Arts 
Judith Simpson, Direaor ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
r .arr, Executive Direaor for External Relations 
\ Jusseaume, Executive Operations Officer, School of Music 
Zoe Krohne, Direaor of Admissions and Student Affairs, School of Music 
Varn bah Sill ah, Executive Assistant, School of Music 
Brent Wilson, Manager of Praduaion and Performance, School of Music 
Arny Corcoran, Direaor of Public Relations 
Christine C. Santos, Direaor of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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